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The co-pt^du^Jr oftftiv 
the Kennedy aisassihatibS 
continue fighting for the right to film- from the 
Texas School Book- Depository’s sixth floor, despite 
being told by county officials that the sniper's 
perch is off-limits' to cameras. 

Stone and co-producer Clayton Townsend want 
to position a camera in the sixth floor window from 
which Lee Harvey Oswald shot John F. Kennedy 
— a request county commissioners have denied. 

On Tuesday, commissioners voted 3-2 to allow 
Stone to use the building’s vacant. seventh floor for. 
filming, but ruled out access. to the. sixths floor for ^ 
fear it would disrupt access, to The.’ Sixth Floor 
museum operated by the Dallas County! Historical 
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Foundation. 

Moments after the vote, how- 
ever, Townsend told reporters: 
M We’d like to have the point-of- 
view shots out from the sixth 
floor. We’ll ask for some usage. 

County Judge Lee Jackson 
said Townsend should consider 
himself “lucky” to have access to 
any part of the building. 

“The last time [Stone’s crew] 
overreached ^nd asked about us- 
ing the sixth floor, they almost 
didn’t get to use the building at 
all,” said Jackson, who voted 
with commissioner Nancy Judy 
to deny Stone any access to the 

building. ,. u 

The sniper’s perch from which, 
according to. the Warren Com- 
mission, Oswald fired three shots 
at Kennedy in November 1963, is 
now encased in glass as part ot 

The Sixth Floor exhibit 

The controversy began last 
week, when Townsend asked 
commissioners’ permission to po- 
sition movie cameras at the spot 
vere, through the sight of a 
gh-powered rifle, Oswald 
Etched Kennedy’s motorcade 
pve down^Elm Street. 

Several Commissioners . ex- 
essed’ concern that moviemak- 
r would disrupt access to The 


Sixth Floor, a tourist attraction 
that features assassination photo- 
graphs and memorabilia from 
Kennedy’s years in the White 
House. 

Jackson and Judy also said the 
building is too small and crowd- 
ed and that parking is inadequate 
for use as a movie set. 

As a compromise, they offered 
the vacant seventh floor. Town- 
send accepted, but said the loca- 
tion lacks the sixth floors dis- 
tinctive point of view 
overlooking Elm Street, the win- 
dows differ architecturally, and 
the view could be slightly ob- 
structed by an outside ledge. 

Although the commissioners, 
as custodians of the building, 
have the final say, Townsend 
said he still plans to negotiate 
with the Dallas County Historical 
Foundation for access to the 
sniper’s perch. 

Historical foundation Execu- 
tive Director Bob Hays said it 
was “too early” to say if his board 
would consider such a proposal. 
But he noted that commissioners 
“in a certain sense have already 
made that decision for the foun- 
dation.” „ A 

In the meantime, Townsend 
said, crews will begin recon- 
structing the seventh floor and 
the building’s exterior today to 
make them appear the way they 
were the day Kennedy was shot. 
Filming, which is expected to 
last a month, is scheduled to be- 


gin April 15. . 

Commissioners also reworked 
the movie contract so the county 
receives $1,500 for each day 
Stone uses; the building to film 
and $150 per day to use its exte- 
rior. Those fees, were not part of 
the original contract. 

Roger Burke, executive 'direc- 
tor of the Film Commission of 
North Texas, said Stone’s movie 
could have a $20 million eco- 
nomic impact on Dallas. Last 
year, producers spent $33 million 
in Dallas on 625 projects, includ- 
ing television commercials, mu- 
sic videos, made-for-television 
movies and feature-length films, 
Burke said. 

Meanwhile,, the owners of the 
Texas Theatre also have been ne- 
gotiating with Stone’s crew for 
renovations to the facade of that 
\ building, in which Oswald was 
apprehended by police 80 min- 
utes after Kennedy was shot. 

In 1964, the exterior of the the- 
ater was covered yrith white stuc- 
co, masking the original Italian 
Renaissance a^hitecture. 

Last fall, Stone donated more 
than $10,000 to the Texas The- 
atre Historical Society, enabling 
them to buy the theater, where 
Stone wifi. begi^ filming in April. 

Society* president- Dennis Ham- 
ilton said he would like Stone to 
“do something permanent” to re- 
store the theater instead of just 
creating a temporary extenor. 


